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MPEQHUCJIOBHE 


B V wactb <ANTOAOrHH aHTepaTypH ana GaaHa> 
BOIUIH npousBegenua IT. Uennzepesa, K. Mackosa, 
H. Uafixuna, A. Pennuxosa, A. Tumomenko xu Ba. 30- 
wotapeBa, co3qanHne B 60-e roan. STH npoHsBezeRHA 
XOpOWIO H3BeECTHHI H NONYJAPHHI cpeaqH OanHHCTOB: OHH 
ABAAIOTCA HEOTbeEMeEMOA YacTbIO yyeOHO-nesarorHye- 
ckoro H KOHWepTHOrTO penepTyapa He TOABKO COBeT- 
CKHX, HO H 3apy6exKHHIX My3bIKaHTOB, HeOAHOKPaTHO 
3aNHCHBaNHCh BEAYUHMH HCHOAHHTeNAMH Ha Bceco- 
03HOM paguo uw LentpanbHom Tenepugenun, Ha Bee- 
coio3sHOA dupMe rpaMnanactHHoK <«Menogua». Bosp- 
WWHHCTBO H3 HHX NOCTOAHHO BKMOWAaIOTCA B NporpaM- 
MBI BC@POCCHHCKHX, BCeCOIOSHHIX H M€KAYHAPOAHIX 
KOHKYPCOB. 

Tipounspegzenua Ana Oaana 9Toro NepHoga BpeMeHH 
XapakTepH3yl0TCA HeKOTOPHIMH HOBKIMH YepTaMH 
B OTAHUHE OT panee CO3ZaHHEIX. Pacwupuaca cam 06- 
pasHbl cTpo My3HIKH: ecnNH MpexkAe KOMNO3HTOPhI 
oOpalaiuch K cibepe XXH3HeEpaOCTHOM, K ONTHMHCTH- 
WeCKH-CBeTNON cTOpoHe 6LITHA, TO TeNepb Bce walle 
NOABAAIOTCA OOpa3sh aHTacTHYecKkHe, UppeabHble 
(Kanpuuqno A. Pennuxopa uan Kamepnaa cionta 
Ba. 3onotapesa), MpOHHKHyTHe O6ObUIHM MNCHXO.IO- 
TH3MOM, HanpaxeHHOH osxkcnpeccHeh (KonueptHas 
ciouta H. Uafixnna, Ilapruta Ba. 3onorapesa). 

C ycnownenneMm o6pa3Horo coxepxanua o6ora- 
WLaloTCA MY3bIKabHO-XyYAOKeCTBERHHIe CpeACTBa BEI- 
PaSHTeJbHOCTH: MeIONHKa HacHlaeTcA G6onee JHC- 
COH@HTHOR HHTepBaAHKOH, Oco6oM OcTpoTH ZOcTHraeT 
rapMOHHYeCKHA A3HIK, O6HOBAAIOTCA AagqoBan H pHT- 
MHYeCcKad cibeph B COUHHEHHAX. 

Hapsay c My3HKoi, HenocpexCTBeHHO onupaiomen- 
CH Ha HHTOHANHH HapogHoro Mesioca (npecu I. Ilen- 
nepesa u A. TumMowenKko, «epanontos MOHaCcTHDpb. 
Pa3MblulneHHe y dpecok JvonHcua» Ba. 3onotape- 
Ba), NoABaaetTca Bce Gonbilie COWHHeEHHA, rae TakHe 
HHTOHALHH AOCTATOYHO ONOCpeMOBAaHb! H KaK Onl pact- 


BOPeHbI B OPHFHHaJIbHOM ABTOPCKOM A3SHKe (™penctas-. 


JeHHHe B AaHHOM YacTH Npoxn3sBegeHua H. Uaitxuna, 
K. Macxosa, A. Penyukospa, Ba. 30notapesa). 
Heo6xofHMo Take yKa3aTb Ha CYMLECTBEHHYWO se- 
Talib: B NpouspexeHHaAx AA GaaHa 60-x rozoB mpoHc- 
XOAHT 3HAYHTeNDHOe pacuiHpeHHe BHPAaSHTeAbHEIX 


_Cp@ACTB KOMMOSHTOPCKOrO NHCbhMa — oGoraulenHe ero 


NOAHMOHHYECKOLO A3HKAa, PakTypHOrO H30xKeHHA, 06- 
HOBeHHe TeEMOPOBO-AHHAaMHYeCKOA NaAuTpH. Sto 6ni- 
ao oGycnoBneHO HayaBUIHMCA pacnpoctpaHeHHem Fr o0- 
TOBO-BHOOpHOrTO MHOrOTeMOpOBOroO 6a- 
aHa C eFO HOBLIMH XyJOXeCTBEHHHMH BO3MOMHOCTA- 
MH. 

CxasaHHoe NO3BOAeT CYHTaTb MpOHsBeAeHHA, 
npeActaBreHHbe B AaHnHOH uacTH «AHTONOrHH>, 3Ha- 
YHTCIBHEIM BKIaOM B CO3aHHe OPHTHHAabHOA AH- 
TepaTyph Aa 6aaHa, a TAaKKe BaXHHM 9TAIOM B pa3- 
BHTHH OadHHOFO HCNOAHHTeAbCKOrO HCKyCCTBa B ie- 
410M. 

TipnpexeM OcHOBHBIe CBezeHHA 06 aBTOpax coudH- 
HeHHA, BOWeAWIHX B STOT BLINYCK. 

Wengzepes Teoprut Cpuroppesuy (1937—1984) — 
KOMMO3HTOP, HCNOMHUTeIb, HeAaror; OKOHYHA My3bl- 
KabHoe yuHaHme Br. Cumeponone (1958; xnacc 
Oasoa B. M. KpasyeuKo, Kaacc KOMNOSHILHH 
H. B. )Kopuaka); yauaca 8s TMIIM um. DHecnapx 
(knacc 6anHa H. 9. Waikuna); 3anHManca negarorH- 
YECKOM ACATCAbHOCTHIO; Obi CONHCTOM H aKKOMMAaHHa- 
TOpOM SliTHHCKOA dHiapMOHHH; wneH Co103a KOM- 
nosxtopos CCCP (c 1982 r.); aBrop couHHeHHA Ana 
opKectpa pycCKHX HaPOAHbIX HHCTPyMeHTOB, NpoH3- 
BefeHHh xu OO6pa6oToK ana 6Gaana. 

Macxos Koncrantun Anexcanaposny (p. 1921) — 
KOMNO3SHTOp, HCNOAHHTeIb; OKOHIHA KuHeBckyl KOH- 
sepBaTopHw (1952; knacc KomnosuuHH K. ®. Jlanb- 
keBHua); wieH Coio3a KoMnosHTopos CCCP (c 
1958 r.); aBTOp xXopoBLIX H HHCTpyMeHTAabHHIX mpo- 
H3BeJeHHA, NeceH, a TaKKe MHOFOUMCACHHHIX Nbec AIA 
OanHa, AAA TpHO H KBapTeTa OaAHHCTOB, B HX 4HC- 
ae — 18a KOHMepta 219 Ganna c OpKecTpoM. 

Yaiixnn Haxonah Axossesny (p. 1915) — xomno- 
3HTOP, HeAaror; OKOHIH HETOPHKO-TeopeTHyecKHA da- 
kyabTeT Kxnesckoi KoncepBatopHu (1940'; Kmacc KOM- 
nosuuHH JI, H. Pesyuxoro, B. é Koceuxo, 5. H. JIa- 
TOWHHCKOrO, Klacc chelunatbHoro §8©doptrennaHo 
A. H. Jlybepa); 4aen Coiwo3a KomnosxTopos CCCP 
(c 1944 r.); 3acnyxeHnnh neaTenb nckyccrs PC@CP 
(1980); npenogzasaa 8s TMIIM um. Faecnntix na ca- 
KyAbTere HapOAHHIX HHCTpyMeHToB (c 1951 no 


1964 r.), B ToppxospcKof Konceppatopun (c 1964 r.; 
c 1972 — npodeccop); aBTOp MHOTO¥HCAeHHEIX NpoH3- 
BeeHHA AA XOpa, CHMCOHHYeCKOrO, pyccKOro Hapol- 
HOrO, AYXOBOrO, SCTPawHOTO OpkecTpoB, pa3Hoo6pas3- 
HHX aHCaMOvieH H OTCIbHEIX HHCTPyMeHTOB; ABJAeT- 
ca Takxke aBTopoM yye6Horo noco6ua «Kypce 4TeHHa 
NapTuTyp Aa OpKecTpa pyccKHx HapOAHBIX HHCTpy- 
MeHToB». ITpousBegenua H. Uahxuna gaa 6anua cra- 
JH BaxkHefiueh Bexoh B HCTOpHH OaaHHOrO HCNOAHH- 
TEJIbCTBA. 

Pennuxos Aab6un JieonHjoBHY (p. 1932) — kom- 
NO3HTOp, Negaror, HCNOANHTeNb; OKOHYHA Mpkytckoe 
MYy3bIKa/IbHoe yuHHue (1953; knacc 6aana M. C. HBa- 
HoBa), a B 1959 r. — JleHuHrpaackylo KOHCepBaTOpHio 
(Kacc KoMno3uuHH B. B. Bonowunosa); wen Cowsa 
KoMnosHTopos CCCP (c 1961 r.); qouenT cuAHana 
Jlenuurpanckoh KOHCepBaTopuHH B r. IlerposaBorcke; 
ABTOP OPKecTPOBHIX, XOPOBHIX H HHCTPyMeCHTAJIbHEIX 
nmpousBenenufi. Oco6oe MecTo B TBOpYeCTBe KOMMO3H- 
TOpa 3aHHMAaIOT COUHHeEHHA AA Oaana, Apyrux Ha- 
POAHEIX HHCTpyMeHTOB. 

TuHmowenKko Anexcanap Adpanacnesny (p. 1942) — 
KOMMO3HTOp, Negaror, HCNOAHHTeIb; oKoHIHA TMITA 


HM. THecnuwx (1971; xnacc 6aana B. IT. Ky3opaepa, 
akyibTaTHBHO 3aHHMasicH NO KOMMO3HUHH $y 
}O. H. Ulnuiaxopa); wien Coio3a KoMNO3HTOpOB 
CCCP (c 1987 r.); H. 0. goueHTa Boponexckoro HH- 
CTHTYTa HCKYCCTB; aBTOP MpOH3BeZeHHH AA oOpKe- 
CTpa pyCCKHX HapOAHBIX HHCTPYMeHTOB, JAA OTMeMb- 
HBIX HHCTPyMeHTOB. 

Sonotapes Baagucaas Anspeesuy (1942—1975) — 
KOMMO3HTOp; OKOHYHA MarafancKoe MYy3biKaJIbHoe 
yaHanue (1968; knacc Ganna H. A. Jlecnoro); B 
1968—1969 rr. KOHCyADTHpOBasicA NO KOMNO3HUHH y 
P. K. Wenxpuna; B 1971—1972 rr. yauaca B Mocxos- 
cKoH KOHcepBaTOpHH (Knacc KoMNO3sHuHH T. H. Xpeu- 
HHKOBa); aBTOP OpaTopHH «I]TaMATHHK peBOMIOUHH», 
NpousBezenHA ANA cHM@oHHYeCKOrO, KaMepHOrO Op- 
KeCTPOB, CTPyHHHIX KBapTeTOB, BOKaIbHHIX COUHHEHHA. 
BasauHoe tsopyectBo Ba. 3onorapeBa — 3HayHTeNb- 
HHA BKNaq B pasBHTHe OPHrHHatbHOH sHTepaTypH 
Aa TOTOBO-BLIGOpHOro MHOroTeMOposBoro 6anHa. 


M. Hexanuyxud, ®. JTune 


FOREWORD 


Part Five of our “Anthology of Compositions for 
Button Accordion” is made up of instructive and con- 
cert pieces of this country’s accordion music of the 
sixties; among the composers are G. Shenderyov, 
K. Myaskov, N. Chaikin, A. Repnikov, A. Timoshen- 
ko, V1. Zolotaryov. The works included in the present 
volume are frequently broadcast by Radio Moscow 
and Soviet Television, they are found in the 
catalogues of Melodiya Records; most of them are 
constantly heard in national and international per- 
formers’ competitions. 

New thoughts and feelings, new facets of artistic 
imagery emerged in our accordion music in the 
sixties, with depth and tensity of expression charac- 
teristic of quite a few compositions brought into 
existence in those years (e. g., Concert Suite by 
N. Chaikin, Partita by Vl. Zolotaryov); inter alia, 
rise had been given to music evoking phantasmagoric 
visions (Capriccio by A. Repnikov, Chamber Suite 
by VI. Zolotaryov). In short, the listener was no lon- 
ger supposed to get by with a portion of optimism 
and light-heartedness. 

And, as a matter of course, stylistic innovations 
had not been slow in advancement: the range of 
expressive devices can be said to have grown to be 
incomparably more comprehensive than in the 
previous decades. Suffice it to say that it was in the 
sixties that many a composer of accordion music had 
taken to making use of apparently discordant 
elements in melody and harmony, and of certain 
novel patterns both in the matter of tonal organiz- 
ation and in the domain of rhythm. 

Alongside’ of numerous pieces of music im- 
mediately informed by traditional (folk-song) 
melopoeia (G, Shenderyov; A. Timoshenko; VI. Zo- 
lotaryov — “Contemplating the Dionysian Frescoes 
of St. Therapont’s Monastery”), new-style works had 
been called into being-—compositions which bear 
but an indirect relation to the musical vocabulary 
of traditional folklore in that what can be identified 
as folk-song idioms appears to be, so to speak, dis- 
solved in a highly individualized musical language 
(N. Chaikin, K. Myaskov, A. Repnikov, VI. Zolotary- 
ov). 

Another distinctive feature of the bulk of what 
had been written for the instrument here in the 


Soviet Union within the period in question is bound 
up with the circumstance that the sixties were the 
years of the fixed-and-freebass button accor- 
dion making its way in performing practice, which 
could not but greatly widen the circle of textural, 
timbral and dynamic means at our disposal. 

All in all, the present volume reflects an exceed- 
ingly important stage in the upbuilding of the con- 
cert repertoire of accordionists, and in the develop- 
ment of the art of playing the instrument. 

Here is some information about the composers: — 

Shenderyov, Georgy Grigoryevich (1937-84), 
composer, concert performer, teacher. Graduated 
from the Simferopol Secondary School of Music in 
1958 — in accordion-playing (under V. M. Kravchen- 
ko) and in composition (under N. V. Zhornyak). 
Continued his studies in the class of N. Ya. Chaikin 
(button accordion) at the Gnesins Institute of Music, 
Moscow. Member of the USSR Composers Union 
(since 1982). Performer for the Yalta Philharmonic 
Society (solo and accompaniment). Several.years’ 
teaching experience.— Compositions for Russian 
folk instruments orchestra; originals and arran- 
gements for button accordion. 

Myaskov, Konstantin Alexandrovich (b. 1921), 
composer, concert performer. Graduated from the 
class of K. F. Dankevich (composition) at the Kiev 
Conservatoire in 1952. Member of the USSR Com- 
posers Union (since 1958).— Choral works; ma Be 
instrumental music, incl. numerous compositions for 
button accordion (solo, trio, and quartet); two con- 
certos for button accordion and orchestra. 

Chaikin, Nikolai Yakovlevich (b. 1915), composer, 
teacher. Graduated from the Kiev Conservatoire in 
1940—in composition (under L. N. Revutsky, 
V. S. Kosenko and B. N. Lyatoshinsky) and in piano- 
playing (under A. N. Lufer). Member of the USSR 
Composers Union (since 1944). Honoured Master 
of the Arts of: the RSFSR (1980). From 1951 to 
1964, Instructor at the Gnesins Institute of Music, 
Moscow. Since 1964, on the staff of the Gorky Con- 
servatoire (since 1972, Professor thereat).— Choral 
music; numerous compositions for symphony or- 
chestra, Russian folk instruments orchestra, wind 
band, light orchestra; ensemble and solo pieces for 
various instruments. “A Course in Playing from 


Orchestral Score (Russian Folk Instruments 


Orchestra)”. 

His works for button accordion constitute a highly 
important chapter in the history of accordion music. 

Repnikov, Albin Leonidovich (b. 1932), composer, 
teacher, concert performer. Graduated from the class 
of M. S. Ivanov (button accordion) at the Irkutsk 
Secondary School of Music in 1953, and from the 
class of V. V. Voloshinov (composition) at the Lenin- 
grad Conservatoire in 1959. Member of the USSR 
Composers Union (since 1961). Assistant Professor 
at the Petrozavodsk Branch of the Leningrad Con- 
servatoire.— Orchestral, choral, and instrumental 
music, notably compositions for button accordion 
and other folk instruments. 

Timoshenko, Alexander Afanasyevich (b.- 1942), 
composer, teacher, concert performer. Graduated 
from the class of V. P. Kuzovlev (button accordion) 
at the Gnesins Institute of Music, Moscow, in 1971; 
concurrently, he had been optionally studying com- 
position (under Yu. N. Shishakov). Member of the 


USSR Composers Union (since 1987). Acting As- 
sistant Professor at the Voronezh Institute of the 
Arts. ~ Orchestral and solo compositions for Russian 
folk instruments. 

Zolotaryov, Vladimir Andreyevich (1942-75), com- 
poser. Graduated from the class of N. A. Lesnoi 
(button accordion) at the Magadan Secondary 
School of Music in 1968. Continued his studies — in 
composition — with R. K. Shchedrin (by way of con- 
sultation, 1968-9) and in the class of T. N. Khren- 
nikov at the Moscow Conservatwire (1971-2).— An 
oratorio (Monument to the Revolution), orchestral 
compositions (for symphony orchestra and for cham- 
ber orchestra), string quartets, vocal music. 

His accordion works are a highly significant 
contribution to the repertoire of the fixed-bass/free- 
bass multitimbral button-key accordion. 


M. Imkhanitsky, F. Lips 
Tr.: V. Yerokhin 
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YCJIOBHbIE OBOSHAYEHHA 
CONVENTIONAL SIGNS 


roTOoBad KaBuaTypa 

BLGOpHasd KnaBHaTypa 

Gacu (06a pana) 

6ac ocHOBHOro pana 

6ac BcnoMoraTembHOro pana 
MaXKOPHHA akkopy 

MHHOPHBIA aKKOpa 
MOMHHAHTcenTakkopa 
yMeHbILeCHHHIA CenTaKKopy 

B eepxHed YaCTH eBOH KNaBHaTYpH 
B HUOCHE UaCTH NeBOH KnaBHaTypy 
PasxKHM Mexa 

CKHM Mexa 

3anac Mexa 


TpeMO1I0 MexoM 


TpeMONIO MeXOM Cc ycKOpeHHem (y¥amleHH- 
eM) H 3aMeaneHHeM 


KBapTOJbAHA pHKoWer 


| ‘TPHOUbHAA pHkKower 


BHOpaTo 
BuOpaTo c H3MeHeEHHeM NyABCALHH 


HeTeMNepHpOBaHHoe riuccaH oO 
Annaukatypa B KpyKKax yka3HBaeT Ha HC- 


NOb30BaHHE BCNOMOFaTeNbHHX  pAAOB 
(o6eHx KnaBHaTyp). 


HCNOAHATD OKTABOR BhITe 


HCHOAHATh OKTAaBOH HHKE 
PEIHCTPbI 


Tluxxos1o0 
Konueptana 
Kaapnet 

@arot 

To6oh 

UYenecta 

Basu 

Basi c NuKKO0 
Opran 

Baan c daroTom 
TyTTH 

Oprai c Kknapretom 
Oprar C KOHUepTHHOA 
@arot c KAapHeToM 
@arot c konuepTHHOR 


fixed-bass manual 

freebass manual 

bass-tones (both standard and third) 
standard bass-tone 

third bass-tone 

major chord (M) 

minor chord (m) 

dominant seventh chord 

diminished seventh chord 

in the upper half of the |. h. keyboard 
in the lower half of the |. h. keyboard 
bellows open 

bellows close 

bellows reserve necessary 


bellows shake 


bellows shake with accel. and rall. 


quadruple ricochet 


triple ricochet 
vibrato 
unstable vibrato 


untempered glissando 


Fingering in circles implies subsidiary 
button-rows (of both keyboards). 


to be played an octave higher 


to be played an octave lower 
REGISTERS _ 


Piccolo 

Concertina 

Clarinet 

Bassoon 

Oboe 

Celesta 

Bayan (ordinario) 
Bayan plus Piccolo 
Organ 

Bayan plus Bassoon 
Tutti 

Organ plus Clarinet 
Organ plus Concertina 
Bassoon plus Clarinet 
Bassoon plus Concertina 
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(1959) 


PYCCKAA CIOMTA 


Dumka 


Jlymka 


r. HWIEHJEPEB 


G. SHENDERYOV 


Moderato 


Con moto 
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Russian Dance 


Pycckuit Taneu 
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Lento. Poco a poco acceler. 
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POEM 


(1960) 


NOIMA 


K. MACKOB 
K. MYASKOV 


Andante con estro poetico 
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(1960) SCHERZO 


CKEPILO 
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MACKOB 
K. MYASKOV 
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Allegro vivo 
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